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Work in progress - 50cm x 70cm - 2026
Black and white jacquard weaving made with Swiss tablecloth Rigotex company 

© Nina Azou lay 

https://michelrein.com/


Nina Azou lay is a French v isua l ar t i s t who graduated 
f rom Eco le nat iona le des ar ts décora t i f s o f Par is and 
Beaux ar ts of Cergy. In 2024 she he ld her f i rs t so lo 
show “L ike a c i rc le in a square” in the Pro jec t room 
at Le Pla teau - Frac I le-de-France. In 2025, she is 
inv i ted by Miche l Rein Gal le ry to ho ld her second so lo 
show in Par is “Th is vers ion of you”. In 2026, her work 
showcas ing used fo ldab le bath cha i rs “The b ig c leanup” 
entered the co l lec t ion of the Par is contemporary ar t 
reg iona l fund.

Her main research theme is c lo th ing seen as a soc ia l 
coat ing, an arch i tec tu re of the body, a sur face of 
express ion, and a space of s imul taneous f reedom and 
const ra in t . She a lso uses a wide range of mater ia ls to 
bu i ld her work such as upho ls te ry , fu rn i tu re , c lo thes, 
books, sugar , f lowers , laundry l iqu id detergents… 
Through her work , she quest ions ideas l ike  sur face, 
l im i ts , empt iness, edges, vu lnerab i l i t y and beauty . Her 
prac t ices of vo lume, drawing and wr i t ing are made of 
f ragments ’ gather ing : a th ick and sandwiched poet ry .

BIOGRAPHY

Por t ra i t in Rigotex factory, Bütschwi l , dur ing TaDA res idency 
Arbon, Su i tzer land - 2025 

© Lad ina Bischof

https://ninaazoulay.com/


Taffeta darling, taffeta - Work in progress - 300cm x 400cm - 2026
Serie of sublimations, puff silk-screen printing, laser engraving and embroidery
© Nina Azou lay

https://michelrein.com/


Taffeta darling, taffeta - Work in progress - 150cm x 210cm - 2026
Serie of sublimations, puff silk-screen printing, laser engraving and embroidery
© Nina Azou lay

https://michelrein.com/


Work in progress - 50cm x 70cm - 2026
Black and white jacquard weaving made with Swiss tablecloth Rigotex company 

© Lad ina Bischof
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Work in progress - 50cm x 70cm - 2026
Black and white jacquard weaving made with Swiss tablecloth Rigotex company 

© Lad ina Bischof
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Rose - 2026
Blouse, fabric remnant, paper, tie-back, Plexiglas, garter, satin ribbon, gaiters, and rhinestones.

© Adè le Onni l lon

https://michelrein.com/
https://michelrein.com/


The big cleanup  - Group exhibition at the Galerie Municipale Jean-Collet, Vitry-sur-Seine - 2025
Foldable shower seats
©Anton in Sambussy

The b ig c leanup i s an in te rac t ive ins ta l la t ion exh ib i ted at 
the Galer ie Munic ipa le Jean-Col le t in Vi t ry-sur-Seine in 
2025 and recent ly acqu i red by Frac IDF.

 My in ten t ion is to br ing v is i to rs ’ bod ies in to p lay 
wi th in the exh ib i t ion . The ins ta l la t ion thus l ives to 
the rhy thm of v is i to rs pass ing through, wi th the seats 
var ious ly open or c losed, occup ied or empty . They 
can be fo lded aga ins t the wal l , unfo lded, sat upon, or 
leaned aga ins t .

 Th is ins ta l la t ion a lso serves as a pre tex t fo r severa l 
th ings: i t ar t i cu la tes my fasc ina t ion wi th re t rac tab le 
cha i rs—which combine space opt imiza t ion, ut i l i t y , and 
des ign—a blend tha t fue ls the sensua l and in te l lec tua l 
p leasure I der ive f rom study ing them. I t is a lso a 
p lay fu l , ind i rec t way to engage wi th peop le and forge a 
connect ion. Indeed, th is vocabu lary of fo ld ing cha i rs ac ts 
as a spr ingboard for s tor ies : i t invo lves sourc ing used 
ob jec ts f rom Lebonco in . f r—i tems tha t car ry the h is to r ies 
of the i r prev ious owners , as wel l as the story of the 
furn i tu re of our era, re f lec t ing our re la t ionsh ip wi th 
i l lness, the res t r i c ted body, ag ing, and death.

The b ig c leanup , fo ldab le shower cha i rs 
co l lec ted f rom Lebonco in . f r

Group show at Galer ie munic ipa le 
Jean-Col le t , V i t ry-sur-Seine, 2025

https://michelrein.com/
https://www.fraciledefrance.com/nina-azoulaycomme-un-rond-dans-un-carre/


The big cleanup - Group show at Galerie Municipale Jean-Collet, Vitry-sur-Seine - 2025
Foldable shower chairs
©Anton in Sambussy

Lavander - Group show at Galerie Municipale Jean-Collet, Vitry-sur-Seine - 2025
large sequins, knitting needles

©Léo Bar ranco ; .k i t (@poin tk i t)

https://michelrein.com/
https://michelrein.com/


Baigneuse - Group exhibition at the Galerie Municipale Jean-Collet, Vitry-sur-Seine - 2025
Swimsuit, fringe trim, ruff, curtain ring, clothes hanger, pins, suction cup
©Léo Bar ranco ; .k i t (@poin tk i t)

https://michelrein.com/


Oh oh oh oh oh oh, is the world still spinnin’ round - “This Version of you” - Solo show at galerie Michel Rein, Paris - 
2025
Christmas bauble, curtain rods, brass, handles, wire, cushion, polyester, hook
© Flor ian Kle ine fenn

 By the chance of an oppor tune meet ing, by for tunate 
c i rcumstances, through the immedia te chemis t ry of cer ta in 
bod ies or the labor of numerous at tempts , one occas iona l ly 
wi tnesses the magic of wel l-cra f ted ar rangements . For , desp i te 
ca lcu la t ions or appearances, one th ing somet imes f i t s per fec t l y 
wi th another , match ing i t as though ta i lo r-made. I be l ieve tha t 
i t is at th is in i t ia l sca le—the one of for tu i tous assembl ies , o f an 
ar t o f connect ion and deta i l— tha t Nina Azou lay ’s work can be 
unders tood. Her ges tures draw equa l ly f rom the prec is ion of the 
go ldsmi th and the resource fu lness of ch i ldhood; thus, through 
the s impl ic i t y o f a stack ing or somet imes a per fo ra t ion, ob jec ts 
tha t wou ld seem incompat ib le are af fec ted and come together as 
scu lp tu res— creat ing moments of weigh t lessness in cer ta in p laces, 
lev i ta t ions in others . Th is grammar of weigh t and ba lance bears 
the qua l i t y o f t igh t rope walk ing, which, by bend ing i ts thread, 
d iv ides space and makes grav i ty pa lpab le .
These p lays of t ies and l ines sketch f igures of a susp ic ious 
ver t i ca l i t y ; fo r , a longs ide the i r regu la r contours of f lesh, Nina 
Azou lay supp lements the sharpness of geomet ry . Thus, Rosa l ind, 
suspended by the ch imney, is empt ied of her body, of which 
on ly the f ina l garment remains. Fac ing her , a fabr ic enve lops the 
r ig id i ty of a cur ta in rod, ak in to a padded chrysa l i s , warming her 
wi th i ts curves [Oh oh oh oh oh oh, is the wor ld s t i l l sp inn in ’ 
round] . There is a cer ta in indu lgence in these layers , which p i le 
upon one another l i ke a mi l le- feu i l les ; a melancho ly in these 
f igures, broken by the i r des t in ies , in te r tw in ing and suf foca t ing 
one another .

Salomé Burs te in

This vers ion of you , 
So lo show

Galer ie Miche l Rein , Par is , 2025

https://michelrein.com/
https://www.fraciledefrance.com/nina-azoulaycomme-un-rond-dans-un-carre/


La Ballade d’Ariel - “This Version of you” - Solo show at galerie Michel Rein, Paris - 2024
large sequins, knitting needles
© Flor ian Kle ine fenn

https://michelrein.com/


Rosalind & Bouquet - “This Version of you” - Solo show at galerie Michel Rein, Paris - 2024
Jacquard, pins, rhinestones, Led, PVC fabric, fleece, polyester
fabric, lanyards

 Azou lay thus employs c lo th ing for i ts condens ing qua l i t y 
and the ambiva lence i t car r ies : on the one hand, i t conta ins 
poten t ia l l i ves, and on the other , i t fo rces one in to preorda ined 
func t ion. The ar t i s t br ings at ten t ion to ident i t y ’s inherent ar t i f i ce 
and per fo rmance. She even adopts c i rcus vocabu lary and the 
props of spec tac le to expose both the set and beh ind the 
scenes, revea l ing the st r ings beh ind the cra f t ; these st r ings 
then accumula te in to l iga tures, wrapp ing around one another 
l i ke pu l leys hast i l y mended together . Need les s t i t ch sequ ins, 
t rans forming them in to bouquets [The Bal lad of Ar ie l] ; a spoo l 
o f rh ines tones suspends a s i lhouet te , s t rang l ing i t in a r iver 
of d iamonds [Rosa l ind] . Here, ornamenta t ion is far f rom a 
mere f in ish ing touch or decora t ive add i t ion. On the cont ra ry , i t 
prov ides the p iece wi th i ts ske le ton, even i ts mechan ics . But i t 
is someth ing e lse bes ides van i ty , ego ism, and love of se l f tha t 
is at s take. Is i t Death i tse l f? 1 This wardrobe has someth ing 
both pop and ghost ly about i t , made of spec t ra l and gar ish 
presences. I t summons grand, somet imes t rag ic shadows: Isadora, 
k i l led by her scar f caught in the door of her car 2, Abda l lah, who 
commi t ted su ic ide
sur rounded by the books Genet had ded ica ted to h im 3. Azou lay 
carves the space through a landscape of sharp ob jec ts where 
bod ies measure and ba lance themse lves l ike in a d iagram; a 
path wind ing between the weeds and the rosebed. Then, our 
re f lec t ion r ipp les and doub les in every peta l , remind ing the se l f 
o f i ts unease “So that you spark le , o f course, but above a l l so 
tha t [ . . . ] you may lose, dur ing the journey f rom your dress ing 
room to the stage, a few poor ly s t i t ched sequ ins” . 4

 Salomé Burs te in

1Jean Genet , Le Funambule , Par is , Gal l imard, co l l . L’arba lè te , 2010 (1957), p.14.
2I sadora Duncan (1877-1927) was an Amer ican-born dancer and choreographer who 

became a Sov ie t c i t i zen; she was a p ioneer of what came to be known as European 

“modern” dance, and la te r contemporary dance. She d ied t rag ica l l y in Nice when her 

long s i l k scar f became caught in the whee l o f the veh ic le t ranspor t ing her .
3Abda l lah Bentaga (1937-1964) was an acrobat of Alger ian and German descent wi th 

whom Jean Genet fe l l mad ly in love and to whom he ded ica ted h is tex t Le Funambule . 

He commi t ted su ic ide fo l low ing a severe in ju ry sus ta ined dur ing a per fo rmance tha t 

prevented h im f rom re turn ing to the t igh t rope.
4Jean Genet , op. c i t . , p.25. 
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Keur – Studio view during residency at Villa Belleville, Paris – 
Rings, ribbons, handle, threaded rod, metal, curtain rod, tieback
© Adèle Onni l lon & Vi l la Be l lev i l le

View of the residency studio at Villa Belleville, Paris – 
Mixed materials

© Adèle Onni l lon & Vi l la Be l lev i l le

Research and creat ion res idency,
Vi l la Be l lev i l le , Par is 2025

https://www.instagram.com/p/DDHuMLKIIWl/?utm_source=ig_web_copy_link&igsh=MzRlODBiNWFlZA==
https://www.instagram.com/p/DDHuMLKIIWl/?utm_source=ig_web_copy_link&igsh=MzRlODBiNWFlZA==


Vue de l’exposition personnelle “Comme un rond dans un carré” - Project Room au Plateau Frac Île-de-France - 2024 
© Mar t in Argyrog lo

L ike a c i rc le in a square,
Solo show,
Le Pla teau Frac Î le-de-France, 2024



Dorothée - Like a circle in a square - Project Room at Plateau Frac Île-de-France - 2024
Upholstery, pins, ribbons, bindies, aluminum, juggling ball, magnets, cable tie, braid, screw covers
© Mar t in Argyrog lo

  Hal fway between a min imal and amused vers ion of Oscar 
Sch lemmer ’s t r iad ic ba l le t and a fa lse inventory of dresses in the 
co lo rs of the moon, the sun and t ime f rom the f i lm Peau d’âne 
by Jacques Demy, Nina Azou lay seems to inv i te us to the genera l 
par t o f a l i t t le spooky choreography, a fash ion show wi th ghost ly 
accents . (. . .)

    The f igures are ero t ic ized through the i r drap ing, which h ides 
or revea ls the i r dazz l ing t rapp ings. The at ten t ion pa id by Nina 
Azou lay to deta i l s – the fo lds , cer ta in ro l l s o f fabr ic , the i r tens ion 
or the i r looseness, the i r assoc ia t ion – make a l l o f the chosen 
ornaments at t rac t i ve and gracefu l but a lso s t ruc tu ra l e lements . 
Every th ing is he ld together seamless ly , wi th p ins and s l id ing knots , 
so noth ing is f ixed.

    Two smal l graves tones are presented on the ground. One 
of them, named Kasper , is a re ference to the car toon in which 
the ghost , desp i te h imse l f , scares everyone he meets . Whi le he 
manages to bond, Casper is cons tan t ly on a quest to make f r iends. 
The scu lp tu re is the resu l t o f a crazy sequenc ing of a b lock of 
p las te r covered wi th res in and e lements of tex t i le sandwiched 
together . From the ground, the b lock tends to utop ica l l y r ise thanks 
to f ine go ld wi res connected to a pu l ley , inv i t ing the spec t ra l 
l igh tness of Casper . The in te rna l conf l i c ts of the car toon charac ter 
are rep layed here as is the v io lence of cur ren t events , l i ke th is 
f lower – which can be found in other p laces in the exh ib i t ion – 
which grows at the end of a p las te r LBD (pro jec t i le weapon used 
by French po l ice aga ins t pro tes te rs).

 

Maël le Dau l t 

https://www.fraciledefrance.com/nina-azoulaycomme-un-rond-dans-un-carre/
https://www.fraciledefrance.com/nina-azoulaycomme-un-rond-dans-un-carre/
https://www.fraciledefrance.com/nina-azoulaycomme-un-rond-dans-un-carre/


Kasper - Like a circle in a square - Project Room at Plateau Frac Île-de-France - 2024
Plaster, silicone, resin, wadding, fabrics, t-shirt, bib, gloves, paper, ostrich feathers, suspender belt, LED system, ping pong ball

© Mar t in Argyrog lo



Olivia - Like a circle in a square - Project Room at Plateau Frac Île-de-France - 2024
Fabrics, elastic threads, plaster, bias stip, braid, pin, houzeaux, sequins, spools of thread, LED system, ping pong ball

© Mar t in Argyrog lo



“Papillons de nuit” - In the group show Semblable à un petit os de seiche at Bétonsalon art & research center - 2023 
Textiles, blouse, shirt, sweatshirt, braid, bias stip, ouatine, ropes, broom handles, houzeaux, pins, sequins, suspender belts, tiebacks 

and curtain tassels, plexiglass, wood, metal, paper, plaster, resin
© Char l ie Bo isson

Papi l lons de nu i t , 
Group exh ib i t ion ,
Bétonsa lon – Center for Ar t and Research, 
2023

https://www.betonsalon.net/semblable-a-un-petit-os-de-seiche-1203
https://www.betonsalon.net/semblable-a-un-petit-os-de-seiche-1203


Betty in “Papillons de nuit” - In the group show Semblable à un petit os de seiche at Bétonsalon art & research center - 2023 
Textiles, blouse, bias stip, pins, sequins, suspender belts, clamping clip

© Char l ie Bo isson

https://www.betonsalon.net/semblable-a-un-petit-os-de-seiche-1203
https://www.betonsalon.net/semblable-a-un-petit-os-de-seiche-1203


Bet ty ’s c lose t , 
Césure, 
Par is 2023

Betty’s closet, l’æntre-peaux de B. - view of graduation installation at ENSAD Paris - Césure - 2023 - 
Textile, wood, metal, plaster, resin, cardboard, paper, pastel

© Mar ie Ward 



De  tail of ground drawing in installation Betty’s closet, l’æntre-peaux de B. - Césure - 2023 
Chalk, pastel, sequins
© Mar ie Ward 

4G - in Betty’s closet, l’æntre-peaux de B. installation Césure - 2023  
Cotton wool, fabric, chalk, paper, string, beads, sequins, pins

© Mar ie Ward 


